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added of a later date, it is impossible to say 
when." B This is a fair sample of the Shep- 
herd's editorial accuracy. The one element of 
mystery in Hogg's connection with the song is 
the fact that he did not, as was customary, 
change the older material to suit his own whim, 
but merely rearranged the order of the stanzas. 
This fact the editors of the Centenary Burns 
failed to observe. 

Fbanklyn Bliss Snydeb. 

Northwestern University. 



An Additional Note on the Critic 

To the Editors of Mod. Lang. Notes. 

Sibs : — Under the caption " A Note on the 
Critic" in Mod. Lang. Notes for May, 1912, 
Mr. Arthur B. Myrick suggests a parallel be- 
tween certain lines from La Mori de Daire (ca. 
1560) by Jacques de la Taille, and a burlesque 
passage in Sheridan's Critic (1779). The 
former runs : 

" Ma femme et mes enf ants aye en recommenda . . 
11 ne put l'achever, car la mort Ten garda." 

The latter: 

"And Whiskerandos quits this bustling scene 
For all eter— " 

" — nity, — he would have added, but stern death 
Cut Ehort his being and the noun at once! " 

Mr. Myrick does not consider it likely that 
Sheridan knew the rather obscure French play. 
It seems very probable that if there was any 
imitation, both these authors followed the well- 
known passage in Ariosto's Orlando Furioso 
(1532), xlii, 14; the death of Brandimarte. 

" Ne men ti raccomando la mia Fiordi . . . 
Ma dir non potS ligi: e qui finfo." 

It is only another instance of the danger that 
lurks in establishing parallels without possess- 
ing all the data; and one never has quite all. 
Who knows what chanson de geste preceded 
Ariosto in this natural path? 

S. Geiswold Moklev. 
University of Colorado. 

'Jacobite Belies, I, 259. 



Italian Fables 

To the Editors of Mod. Lang. Notes. 

Sibs: — In Mod. Lang. Notes, vol. xxv, pp. 
65-67, Mr. H. E. Smith published an article 
in which he described more or less fully nine 
editions of a collection of Latin fables with 
Italian notes. What is claimed to be a unique 
copy of a tenth edition of the same text has 
recently been described in Catalogue No. 29 
of Wilfrid M. Voynich, London, and three fac- 
similes have been likewise given. The first fac- 
simile corresponds closely to the description 
given by Mr. Smith of a cut in the Harvard 
collection. But the accompanying title varies, 
and here reads " Bsopus constructus moraliza- 
tus 7 ystoriatus ad vtilitatem discipulorum." 
Cf. the Mazarine edition. 

The colophon, however, is quite different 
from any of those already known. It reads: 
" Impressum Mediolani per Magistrum Leonar- 
dum Pachel. Anno domini Mccccciij, die xii 
September." The copy is in bad condition, 
and eight leaves are missing. 



Geobge C. Keidel. 



Library of Congress. 



An Odd Text op Chauceb's Purse 

To the Editors of Mod. Lang. Notes. 

Sibs: — I append two stanzas of Chaucer's 
Purs, as they appear in ms., Caius College 176, 
folio 23. The ms. is of the middle XV century. 
So far as I know, this text has hitherto escaped 
notice. 

A NOTHEB BALADE 

To you, my puree, and non other wyzt, 
Complayne I, for you be my lady dere. 

I am so sory now that you be light, 
For certes, but you make me hevy chere, 
Me were A leef to be layd opon my bere, 

For which vnto your mercy thus I crye, 

Beith hevy agayne, or els most I dye. 



November, 1912.] 
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Now wouschsaf this day or it be nyzt, 
That I of you the blesfull sowne may here, 

Or ae your colour like the sonne bright 
That of yowlenes had neuer no pere, 
Ye be my lif, ye be my hertes stere, 

Quene of comfort, and of all company, 

Be hevy agayne, or els most I dye. 

H. N. MaoCbaoken. 
New Haven, Conn. 



Milton's Tbanslation fbc-m Ariosto 

To the Editors of Mod. Lang. Notes. 

Sibs : — In Milton's Of Reformation in, Eng- 
land, Book 1, occur eight lines translated from 
the thirty-fourth canto of the Orlando Furioso; 
in the Oxford edition of Milton's Poems, edited 
by Dean H. C. Beeching, they are given as 
follows : 

And to be short, at last his guid him brings 
Into a goodly valley, -where he sees 
A mighty mass of things strangely confus'd 
Things that on earth were lost or were abus'd. 



Then past he to a flowry Mountain green, 
■Which once smelt sweet, now stinks as odiously; 
This was that gift (if you the truth will have) 
That Constantine to good Sylvestro gave. 

, In the preface to her Lexicon to the English 
Poetical Works of John Milton, Miss Laura B. 
Lockwood writes: "I have used the text of 
the Globe edition. ... I have added the 
bit of translation from Ariosto : 

And, to be short, at last his guide, etc., 

found in Of Reformation in England; this Mr. 
Masson omits." Miss Lockwood refers only to 
the line which she quotes and the three follow- 
ing, for the four lines: 

Then past he to a flowry Mountain green, etc., 

appear in the Globe edition. It may be added 
that not only Masson in his various editions 
of Milton, but also other editors omit the first 
four lines. None that I have consulted gives 
any explanation except Todd who, in a note, 



quotes from Warton: 'Tickell and Fenton 
have added some lines from Harrington's ver- 
sion/ and adds : ' The additions, which may 
be found in Tickell and Fenton, occur in Ton- 
son's edition of 1713.' Todd refers to the 
translation of the Orlando Furioso by Sir John 
Harrington published in 1591; a second edi- 
tion appeared in 1607, and a third in 1634. I 
have seen only the second. The eight lines in 
question are given by Harrington as follows: 

But to be short, at last his guide him brings, 
Unto a goodly valley, where he sees 
A mightie masse of things strangely confused, 
Things that on earth were lost, or were abused. 



Then by a faire greene mountaine he did passe, 
That once smelt sweet, but now it stinks perdye, 
This was that gift (be't said without offence) 
That Constantin gave Silvester long since (34.72,79). 

Harrington died in 1612, only four years 
after the birth of Milton; hence there is no 
possibility that Milton influenced the transla- 
tor's work. Since the rendering of the last 
four lines given by Milton preserves the meter, 
the rlryme-scheme, and the beginnings of three 
of the lines of Harrington, it is probable that 
Milton, having taken the first four lines from 
Harrington, was unsatisfied with the second 
four, and revised them. The lines from 
Petrarch and Dante immediately preceding 
those from Ariosto in Of Reformation are un- 
questionably Milton's own; indeed he says of 
the passage from Dante: 'I will render it 
you in English blank Verse.' 



Allan H. Gilbebt. 



Cornell University. 



The. Split Infinitive 

To the Editors of Mod. Lang. Notes. 

Sibs: — Jespersen rightly explains the split 
infinitive as the result of the linguistic instinct 
taking to to belong to the preceding verb rather 



